MOYERS: Joseph Campbell once said all : » . man race over a period of time and pulI out
the great myths, the ancient great stories, 7 , v B the images that equate to the emotion you
have to be regenerated in every generation. & ax | : are trying to project.

He said that's what you are doing with Star 38 . o .

Wars. You are taking these old stories and (38 o : g MOYERS: What emotion do you feel when
putting them into the most modern of HE . - you look at Darth Maulp

idioms, the cinema. Are you conscious of [ & g - LUCAS: Fear. You wouldn’t want to meethim
doing that? Or are you just setting out to S ¥ J i B in a dark alley. But he’s not repulsive, He's
make a good action-movie adventure? \ . = ; ll  something you should be afraid of, without
LUCAS: With Star Wars o fhis] being a mounster
I consciously set about whose intestines have
to re-create myths and been ripped out and

the classic mythological thrown all over the
motifs. I wanted to use screen,

those motifs to deal with

issues that exist today. , b S ; | MOYERS: Is the emotion
The more research I § ol you wanted from him
did, the more I realized different from the emo-
that the issues are the § : ‘ . L ton you wanted from
same ones that existed [HE v : ' Darth Vader?
3,000 years ago. That we  § ," R T Lucas:Ifsessentially the
haven’t come very far S L] = = . e : same, just in a different
emotionally. ' Qo ‘a : S _ B Lind of way, Darth Vader
' K : ‘ t e was half machine, half
man, and that’s where he
lost a lot of his humanity, He has
mechanical legs. He has mechan-
ical arms. He’s hooked up to a
breathing machine. This one is all
human. I wanted him to be an
alien, but I wanted him to be

human enough that we could
Lucas: Yes, I was trying to find identify with him.
somebody who could compete [ _ 5 : ~
with Darth Vader, who is now & o - ' MOYERS: He's us?
one of the most famous evil e LLCAS: Yes, he'sthe evil withinus.
characters. So we went backinto  #8 :
representations of evil. Not only

MOYERS: The mesmer-

izing figure in The Phantom
Menace to me is Darth Maul.
When I saw him, I thought of
Lucifer in Paradise Lost or the
devil in Dante’s Inferno. He’s the
Evil Other—but with powerful
human traits. -

f - voveRs: Do you know yet what,
the Christian, but also Hindu and in a future episode, is going to

otherreligiousicons, as well asthe transform Anakin Skywalker to
monsters in Greek mythology. . ’ MR (he dark side?

3 LUCAS: Yes, | know what that is.
The groundwork has been laid in
this episode. The film is ulti-
mately about the dark side and
the light side, and those sides are
designed around compassion
and greed. Theissue of greed, of
getting things and owning things
and having things and not being
able to let go of things, is the op-
posite of compassion—of not
thinking of yourself all the time.
These are the two sides—the
good force and the bad force.
They're the simplest parts of a
complex cosmic construction.

MOYERS: What did you find in all
these representations?
Lucas: A lot of evil characters
have horns. [Laughs.]

MOYERS: And does your use of red
suggest the flames of hell?

LUCAS: Yes. It's a motif that I've
been using with the Emperor and
the Emperor’s minions. I mean,
red is an aggressive color. Evil is
aggressive.

MOYERS: Is Darth Maul just a
composite of what you found in
your research, or are we seeing # ‘ T 5t
something from your own imagi- (AN S e BRI MiOYERS: [ think it's going to be
nation and experience? u : IR B very hard for the audience to
Lucas: If you're trying to build an accept that this innocent boy,

icon of evil, you have to go down Anakin Skywalker, can ever be
into the subconscious of the hu- capable of the things that we
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know happen later on. I think about
Hitler and wonder what he looked like at
nine years old.

LUCAS: There are a lot of people like
that, And that’s what I wonder, What is
itin the human brain that gives us the ca-
pacity to be as evil as human beings have
been in the past and are right now?

MOYERS: You've been probing that for
a while now. Have you come to any
conclusion?

LUCAS: I haven't. I think it comes out of
a rationale of doing certain things and
denying to yourself that you're
actually doing them. If people
were really to sit down and hon-
estly look at themselves and the
consequences of their actions,
they would try to live their lives
alot differently. One of the main
themes in The Phantom Menace
is of organisms having to realize
they must live for their mutual
advantage.

MOYERS: Have you made peace
with the fact that people read
nto your movies what you didn’t
necessarily invest there?

LUCAS: Yes, I find it amusing. I
also find it very interesting, es-
pecially in terms of the academ-
ic world, that they will take a
work and dissect it in so many
different ways. Some of the
ways are very profound, and
some are very accurate. A lot of
it, though, is just the person us-
ing their imagination to put
things in there that really
weren’t there, .which 1 don’t
mind either. I mean, one of the
things I like about Star Wars is
that it stimulates the imagina-
tion, and that’s why I don’t have
any qualms about the toys or about any
of the things that are going on around
Star Wars, because it does allow young
people to use their imagination and
think outside the box.

MOYERS: What do you make of the fact
that so many people have interpreted
your work as being profoundly religious?
Lucas: [ don’t see Star Wars as pro-
foundly religious. I see Star Wars as
taking all the issues that religion repre-
sents and trying to distill them down
into a more modern and easily accessi-
ble construct—that there is a greater
mystery out there. I remember when I
was 10 years old, I asked my mother, “If
there’s only one God, why are there so
many religions?” I've been pondering

that question ever since, and the con-
clusion I've come to is that all the reli-
gions are true.

MOYERS: Is one veligion as good as
another? ,

Lucas: I would say so. Religion is basi-
cally a container for faith. And faith in
our culture, our world and on a larger is-
sue, the mystical level—which is God,
what one might describe as a supernat-
ural, or the things that we can’t explain—
is a very important part of what allows us
to remain stable, remain balanced,

MOYERS: One explanation for the popu-
larity of Star Wars when it appeared is
that by the end of the 1970, the hunger for
spiritual experience was no longer being
satisfied sufficiently by the traditional
vessels of faith.

LUCAS: I put the Force into the movie in
order to try to awaken a certain kind of
spirituality in young people—~more a be-
lief in God than a belief in any particular
religious system. I wanted to make it so
that young people would begin to ask
questions about the mystery. Not having
enough interest in the mysteries of life to
ask the question, “Is there a God or is
there not a God?”~that is for me the
worst thing that can happen. I think you
should have an opinion about that. Or
you should be saying, “I'm looking. I'm

very curious about this, and I am going to
continue to look until I can find an an-
swer, and if [ can’t find an answer, then
I'll die trying.” I think it’s important to
have a belief systemn and to have faith,

MOYERS: Do you have an opinion, or’are
you looking?

LuUcAS: I think there is a God. No ques-
tion. What that God is or what we know
about that God, I'm not sure. The one
thing I know about life and about the
human race is that we've always tried to
construct some kind of context for the
unknown. Even the cavemen
: thought they had it figured out.
I would say that cavemnen un-
derstood on a scale of about 1.
Now we've made it up to about
5. The only thing that most peo-~
ple don't realize is the scale goes
to 1 million.

MOYERS: The central ethic of our
culture has been the Bible. Like
your stories, it’s about the fall,
wandering, redemption, return.
But the Bible no longer ocoupies
that central place in our culture
today. Young people in particu-
lar are turning to movies for
their inspiration, not to orga-
niged religion.

LUCAS: Well, T hope that doesn’t
end up being the course this
whole thing takes, because I
think there’s definitely a place for
organized religion. I would hate
to find ourselves in a completely
secular world where entertain-
ment was passing for some kind
of religious experience.

MOYERS: You said you put the
Force into Star Wars because you
wanted us to think on these
things. Some people have traced the
notion of the Force to Eastern views of
God—particularly Buddhist—as a vast
reservotr of energy that is the ground of
all of our being, Was that conscious?
LUCAS: | guess it’s more specific in Bud-
dhism, but it is a notion that’s been
around before that. When I wrote the first
Star Wars, I had to come up with a whole
cosmology: What do people believe in? I
had to do something that was relevant,
something that imitated a belief system
that has been around for thousands of
years, and that most people on the planet,
one way or another, have some kind of
connection to. I didn’t wanttoinventare-
ligion. I wanted to try to explain in a dif-
ferent way the religions that have already
existed. I wanted to express it all.
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MOYERS: You're creating a new myth?
Lucas: I'm telling an old myth in a new
way. Each society takes that myth and
retells it in a different way, which relates
to the particular environment they live
in. The motif is the same. It’s just that it
gets localized. As it turns out, I'm localiz-
ing it for the planet. I guess I'm localiz-
ing it for the end of the millennium more
than I am for any particular place.

MOYERS: What lessons do you think peo-
ple around the world are taking away
from Star Wars? ‘
LUCAS: Star Wars is made up of
many themes. It's not just one lit-
tle simple parable. One is our re-
lationship to machines, which are
fearful, but also benign. Then
there is the lesson of friendship
and symbiotic relationships, of
your obligations to your fellow-
man, to other people that are
around you. This is a world
where evil has run amuck. But
you have control over your des-
tiny, you have many paths to walk
down, and you can choose which
destiny is going to be yours.

MOYERS: I'm not a psychologist,
I'm just a journalist, but it does
seem to me there’s something
autobiographical with Luke Sky-
walker and his father—some-
thing of George Lucas in there.

rueas: Oh, yes. There is, defi-
nitely. You write from your own
emotions. And obviously there
are two sides to the redeemer
motif in the Star Wars films, Ul-
timately Vader is redeemed by
his children and especially by
having children. Because that’s
what life is all about—procreat-
ing and raising children, and it
should bring out the best of you.

MOYERS: So while Star Wars is about cos-
mic, galactic epic struggles, it’s at heart
about a family?

LuCas: And a hero. Most myths centeron
a hero, and it’s about how you conduct
yourself as you go through the hero’s
journey, which in all classical myth takes
the form of a voyage of transformation by
trials and revelations. You must let go of
your past and must embrace your future
and figure out what path you're going to
go dowr.

MOYERS: [s if fair to say, in effect, that
Star Wars is your own spiritual quest?

LucAs: I'd say part of what I do when 1
write is ponder a lot of these issues. I

have ever since ] can remember. And ob-
viously some of the conclusions I've
come to I use in the films.

MOYERS: The psychologist Jonathan

Young says that whether we say, “I'm

trusting my inner voice,” or use more
traditional language—“I'm trusting the
Holy Spirit,” as we do in the Christian
tradition—somehow we’re acknowledg-
ing that we’re not alone in the universe. Is
this what Ben Kenobi urges upon Luke
Skywalker when he says, “Trust your
feelings™?

Lucas: Ultimately the Force is the larger
mystery of the universe, And to trust
your feelings is your way into that.

MOYERS: One scholar has called Star
Wars “mysticism for the masses.”
You've been accused of trivializing reli-
gion, promoting religion with no strings
attached.

LUCAS: That's why I would hesitate to
call the Force God. It's designed pri-
marily to make young people think
about the mystery. Not to say, “Here’s
the answer.” It’s to say, “Think about
this for a second. Is there a God? What
does God look like? What does God
sound like? What does God feel like?
How do we relate to God?” Just getting
young people to think at that level is

what I've been trying to do in the films.
‘What eventual manifestation that takes
place in terms of how they describe
their God, what form their faith takes, is
not the point of the movie.

MOYERS: And stories are the way to ask
these questions?

LUCAS: When the film came out, almost
every single religion took Star Wars
and used it as an example of their reli-
gion; they were able to relate it to sto-
riesin the Bible, in the Koran and in the
Torah.

MOYERS: Some crifics scoff at
this whole notion of a deeper lay-
er of meaning to what they call
strictly kid stuff. I come down on
the side that kid stuff is the stuff
dreams are made of.

LUCAS: Yes. It's much harder to
write for kids than it is to write
for adults. On one level, they will
[ accept—they don’t have con-
straints, and they’re not locked
into a particular dogma. On the
other side, if something doesn’t
> make sense to them, theyre
much more critical of it.

MOYERS: So when you write, do
you see your audience, and is
that audience a 13-year-old boy?
Lucas: I make these films for
myself more than I make them
for anybody else. I'm lucky that
the things that I believe in and
the things that I enjoy and the
things that entertain me enter-
tain a large population. Some-
times they don’t. I've made a
bunch of movies that nobody
hasliked. So that doesn’t always
hold true. But I don’t really
make my films for an audience
per se. I'm hoping that a 12-year-old
boy or girl will enjoy it. But I'm not
dumbing it down. I think I'm making it
with enough credibility so that anybody
can watch it.

MOYERS: [t's certainly true that Star
Wars was seen by a lot of adults, yours
truly included. Even if I hadn’t wanted to
pay attention, I realized that I had to
take it seriously because my kids were
taking it seriously. And now my grand-
kids take it seriously.

Lucas: Well, it's because I try to make
it believable in its own fantastic way.
And I am dealing with core issues that
were valid 3,000 years ago and are still
valid today, even though they're not in
fashion.
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MOYERS: Why are they out of fashion?
LUCAS: Because the world we live in is
more complex. I think that a lot of those
moralities have been degraded to the
point that they don’t exist anymore. But
the emotional and psychological part of
those issues are still there in most peo-
ple’s minds.

MOYERS: Whai do you mean by the
“emotional” sideP

LUcCAs: The importance of, say, friend-
ship and loyalty. Most people look at that
and say, “How corny.” But the issues of
friendship and loyalty are very,
very important to the way we
live, and somebody has got to
tell young people that these are
very important values. Young
people are still learning, They're
still picking up ideas. They are
still using these ideas to shape
the way they're going to conduct
their lives.

MOYERS: How do you explain
the power of film to move us?
LUCAS: [t takes all the aspects of
other art forms—painting, mu-
sic, literature, theater—and puts
them into one art form. It’s a
combination of all these, and it
works on all the senses. For that
reason it’s a very alluring, kind of
dreamlike experience. You sit in
a dark room and have this other
world come at you in a very re-
alistic way.

&

MOYERS: Wendy Doniger, who
is a scholar of mythology at the
University of Chicago, says that
myths are important because
they remind us that our lives are
real and our lives are not real.
We have these bodies, which we
can touch, but we also have within us
this omnipotent magical world of
thought,

LUCAS: Myths tell us these old stories in
away that doesn’t threaten us. They’re in
an imaginary land where you can be safe.
But they deal with real truths that need
to be told, Sometimes the truths are so
painful that stories are the only way you
can get through to them psychologically.

MOYERS: Ultimately, isn’t Star Wars
about transformation?

Lucas: It will be about how young
Anakin Skywalker became evil and then
was redeemed by his son. But it’s also
about the transformation of how his son
came to find the call and then ultimately
realize what it was. Because Luke works

intuitively through most of the original
trilogy until he gets to the very end. And
it’s only in the last act—when he throws
his sword down and says, “I'm not going
to fight this”—that he makes a more con-
scious, rational decision. And he does it
at the risk of his life because the Emper-
or is going to kill him. It’s only that way
that he is able to redeem his father. It's
not as apparent in the earlier movies, but
when you see the next trilogy, then you
see the issue is, How do we get Darth
Vader back? How do we get him back to
that little boy that he was in the frst

movie, that good person who loved and
was generous and kind? Who had a good
heart.

MOYERS: In authentic religion, doesn’t if
take Kierkegaard’s leap of faith?

LUCAS: Yes, yes. Definitely, You'll notice
Luke uses that quite a bit through the
film—not to rely on pure logic, not to
rely on the computers, but to rely on
faith, That is what that “Use the Foree”
Is, a leap of faith, There are mysteries

- and powers larger than we are, and you

have to trust your feelings in order to ac-
cess them.

MOYERS: When Darth Vader tempts
Luke to come over to the Empire side, of-
fering him all that the Empire has to

offer, I am taken back to the story of Sa-
tan taking Christ to the mountain and
offering him the kingdoms of the world, if
only he will turn away from his mission,
Was that conscious in your mind?

LUCAS: Yes. That story also has been re-
told. Buddha was tempted in the same
way. It's all through mythology. The
gods are constantly tempting, Every-
body and everything., So the idea of
temptation is one of the things we strug-
gle against, and the temptation obvious-
ly is the temptation to go to the dark
side. One of the themes throughout the
films is that the Sith lords,
when they started out thou-
sands of years ago, embraced
the dark side. They were
greedy and self-centered and
they all wanted to take over, so
they killed each other. Eventu-
ally, there was only one left,
and that one took on an ap-
prentice. And for thousands of
years, the master would teach
the apprentice, the master
would die, the apprentics
would then teach another ap-
prentice, become the master,
and so on. But there could nev-
er be any more than two of
them, because if there were,
they would try to get rid of the
leader, which is exactly what
Vader was trying to do, and
that’s exactly what the Emper-
or was trying to do. The Em-
peror was trying to get rid of
Vader, and Vader was trying to
get rid of the Emperor. And
thatis the antithesis of a symbi-
otic relationship, in which if
you do that, you become can-
cer, and you eventually kill the
host, and everything dies.
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MOYERS: [ hear many young people to-
day talk about a world that's empty of
heroism, where there are no more noble
things to do.

LUCAS: Heroes come in all sizes, and you
don’t have to be a giant hero, You can be a
very small hero, It's just as important to
understand that accepting self-responsi-
bility for the things you do, having good
manners, caring about other people—
these are heroic acts. Everybody has the
choice of being a hero or not being a hero
every day of their lives. You don’t have to
getinto a giant laser-sword fight and blow
up three spaceships to become a hero, ®

Bill Moyers® upcoming PBS specials will
include Free Speech for Sale on June 8
and Fooling with Words in the fall
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